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A POEM AND ITS NARRATIVE BY RIDA IBN TARIF AS-3AMMARI

By Saad Abdullah Sowayan, Riyadh*

Introduction

I recorded the following poem and its narrative in the fall of 1978
from the archives of the radio station in Riyadh, Saudi Arabia. The poem
and the narrativé are told in the voice of the poet himself, RIDA IBN ?E—
RIF AS-ZAMMARI. RIDA addresses his words to BRAHIM AL-YUSIF, the host of
the radio program.Min al-pbadiyah, knowing well that he will be heard by
many people who tune in to this popular program.

RIDA is a good example of the oral poet of the desert who not only com-
poses'poetry but also has stored in his memory many poems and historical
anecdotes. He is a nomad with a distinctive Sammari accent and a resonant
declamatory voice. He is a gifted raconteur of anecdotes and narratives,
and both an original poet and a reciter of the poems of others. In this
recorded example, RIDA, prior to reciting one of his poems, relates the
events which led to its composition. He has fallen in love with a bedouin
lady who shares his feelings and expresses her willingness to marry him.
But when he sends a messenger to her to confirm her pledge to marry him,
the messenger instead asks for her hand himself. This leads to complica-
tions and misunderstandings. In the end, however, the treacherous messen-
ger is found out. RIQA and the lady make up, but by now it is time to
break up summer camp and disperse into the desert; thus the marriage is
postponed. The recounting of narrative and poem take up about fourteen

minutes of recording time.

Notes on Translation

The difficulties of translating poetry are well-known and I need not
dwell on them here. Poetic diction is very compact and highly specialized.
The poetic message is conveyed not only through the denotativé meanings
of words but also through the images, echoes, connotations, and associa-
tions evoked by these carefully selected words. The affective properties
and suggestive powers of a word are irretrievably lost once it is trans-
lated into another language. This makes exact word for word translation

of poetry impossible, hard as one may try.

* Univ. of Riyadh, College of Liberal Arts - Riyadh, Saudi Arabia
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The difficulty is compounded when we are dealing with languages, cul-
tures, and poetic traditions so far apart. Not only are Arabic and Eng-
lish very different, but eveﬁ more crucial, the aesthetic sensibilities
and the world view of a nomad are quite different from those of an urban
Westerner. Furthermore, the rendition of a poem in one language into a \
poem in another language is, like poetic composition itself, a skill which,
alas, we do not all have. As a solution to this problem, the best I can
do here is to give as faithful (though not word fdr word) a translation of
RIDA's poem as I can, and supplement this translation with detailed lexi-
cai notes and explanations of each verse.

Although both narrative and poem deal with an actual event, each is
cast in a traditional style and each constitutes an attempt to comprehend
on a general level the impact of tribal migration on individual lives. In
that sense, narrative and poem provide not only a linguistic corpus but
also an ethnographic portrayal of desert life cast in artistic form. The
prose narrative employs a diction no less polished and a style no less
refined than those of the poem, although from the lexical point of view
the narrative prose is not as hard to translate as the poem. The main dif-
ficulty here lies not so much in finding corresponding words and expres-
sions in English; rather, it is in how to transform a dynamic oral per-
formance into a static written text. The audio-visual effects of gestures,
facial expressions, and dramatic changes of voice quality and intonation
leave no traces on the written text. Unlike the poem, which is composed
and memorized prior to delivery, the narrative is composed as it is per-
formed. This is not to say that RIDA is inventing fictitious episodes.
Rather he is arranging real-life e;ents into a narrative sequence and ma-
king sure that the audience is following. Therefore, background informa-
tion, exegetical remarks, clarifications, graphic details, hesitations,
and repetitions are superimposed upon the narrative thread and interwoven
with it. Many of the elements of the narrative are conventional, thus en-
abling the interviewer to anticipate the drift of the story.

The active participation of BRAHIM AL-YUSIF (ABU YUSIF), the host of
Min al-b3diyah, adds further complexitiy to the linear development of the
prose narrative. BRAHIM and RIDA exchange traditional expressions of cour-
tesy which do not really contribute to the story, but which are expected
in this situation since they serve to establish rapport between the narra-
tor and the audience. BRAHIM often tries to direct the flow and wording
of this recorded version of the narrative, not only because he has heard
the story before and wishes to make this version conform to the one he
heard previously, but because its traditional format makes it possible
to anticipate what is coming next. Moreover, the active participation of
an interlocutor is one of the constitutive elements in determining the



50 S. A. Sowayan

structure of this type of narrative. BRAHIM interjects comments and ex-
pressions of support and encouragement and asks for missing details. At
times he becomes so involved that he assumes the character and role of
RIDA and acts as his voice, and there are occasions when he literally
pu&s words into RIDA's mouth. By so doing, BRAHIM is acting as a truly
interested and genﬁinely involved audience.

As a result of these conditions which are characteristic of oral per-
formance, the prose narrative as it is written down may appear somewhat
loose in structure and hard to follow. The reader is advised to keep pre-
tending, while reading the text, that he is not looking at it but listen-
ing to it - to imagine RIDA orally delivering the narrative and address-
ing his words to BRAHIM Ai—YﬁSIF, an eager and animated listener.

The narrative contains a few idiomatic expressions which cannot be
successfully rendered into English and which merit some brief comments
here.

1. allah yastir €alsna w-alsk. The literal meaning of yastir is "to
cover, to hide, to veil, etc.", but it also refers to the concept of si-
tir, a concept which is lacking in English and which is related to honor
and reputation. In using this expression, one asks God to protect the hon-
or and reputation of someone and guard him from disgrace. The expression
is used to indicate that the speaker, though he may not have harmonious
relations with X, wishes X no harm. It may be loosely translated as "May
God keep both me and you above reproach."

2. allah xalag al-magdzI wa-n-nik3@yif. The word ma§azI refers to the
undertaking of a raid, nikayif to the return from or the abandoning of a
raid. The expression may be translated as "God ordains the going out on
raids and the returning from them." This means that everything is in the
hand of God; therefore, it should be no surprise that sameone may think
in one way now and in an altogether different way later. The expression
is used in connection with sameone who changes his mind about something.

3. Sarwa al-hdur. Sarwa "like", al-hdir "those present". The expres-
sion is used by a narrator of a story whenever he pays a compliment to a
character in the story. It is an expression of courtesy and it means that
the assembled audience are no less worthy of praise than the character
mentioned. The proper response to this expression is Sarwd3k at-tayyib
"the like of you is praiseworthy".

4. b-al-g&d mandzil, y&d hAl min diUnak b&t €iddak. mat. al-g&d "summer"
is the time when nomadic tribes congregate around tribal wells in large
multitudes. Because there are so many peqple camped together, friends may
not see each other for a long time, especially if their tents are separa-
ted by other tents. The expression may be loosely translated as "Summer
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camps are crowded; if your tent is not right next to mine, you might as
well be dead (i.e. I wouldn't see you)".

5. f&dt alli yigll. fédat is the feminine of fed (pl. fydd) which in-
dicates possession and samewhat corresponds to hagg and m3dl in other dia-
lects. It may be roughly translated as "as the saying goes". A similar
expression is s3lft alli yigidl.

6. ndth as-sydh bi-sydh w-taslam. natih is the imperative of nitah "to
meet"; syEh comes from s3h "to cry out", which in this context means to
cry out complaints, abuse and accusations against someone. According to
this proverbial advice, if someone comes to you and starts shouting com-
plaints, abuse or accusations against you, you must hurl back at him sim-
ilar shouts. By doing so, it is 1likely that you will come out exonerated
and unscathed. I translate this expression as "Meet accusations with ac-
cusations and you will be safe".

7. al-mgdbal yatird an-nhUs. mgabal "meeting face to face", yatrid "to
chase away, dispel", nhis "ill omens, calamities, evil thoughts, suspi-
cions" etc. When misunderstanding arises between two people and their
minds became full of rancor and suspicion about each other, it is best
that they meet face to face to clear up the matter and prevent calamity.
This expression is used by the lady in the narrative when she went to
make up with RIQA; I translate it as "I decided to meet you face to face
and clear up this matter with you".

8. mitl3ah§Tnin “ala xBr. mitl3a3hgIn is from lahag "to pursue, to catch
up with", hence "to meet again". x&r "good, prosperity, happy circum-
stances" etc. The expression, used by people who wish to meet again, may
be translated as "May we meet again in happy circumstances".

9. sahh 1s3nik. sahh is the optative form from sihhih "health"; 1lsan
"tongue". This is said to a reciter after he finishes reciting a poem.
The proper response is sahh bdinak or bidank "May your body be sound".

Linguistic Remarks

Here I shall give a few brief remarks on the phonology and syntax of
the Sammari dialect (henceforth 8D) and make some comparisons between it
and the dialect of QasIm (henceforth QD).

I. Phonological Remarks

1. When the vowel a in an open syllable is followed by -wa- or -wé&-
it tends to change to e (im3alah); e.g. jawdb > jewdab "answer, words";
naw&na > newéna "we decided to". This tendency is inhibited when the pre-

ceding consonant is a guttural; e.g. haw35I5 "grass cutters”. But if a



52 S. A. Sowayan

is followed by -wa + doubled consonant then the situation is a toss-up;
e.g. tawajjah "to go in the direction of", but mawaddt ar-ribTI° > mewaddt

ar-ribz° "spring love".
2. Final -at becomes -ay in gp; e.g. jat > jay "she came".

3. In the 3 m. sg. pronominal suffix -uh the final h drops and, to
compensate for this loss, the vowel is made slightly longer; e.g. lu "for
him, to him" (vs. luh in QD).

4. The suffix -ah marking the fem. gender changes to a slightly long

-e, or, less frequently, to -ay or -at; e.g. zdje, zO0jay, zdjat "wife".

5. In 8D, the position of the short vowel in the 3 m. pl. personal
pronoun hom and in the pronominal suffixes of the 3 m. pl. -hom and the
2 m. pl. -kom is lower and more forward than it is in QD. Also, in gD
the vowel which is inserted between the pronominal suffixes -hom and -kom
and the base to which they are suffixed is a but in QD it is i; e.g. gis-

rahom vs. gisrihum "their neighborhood".

6. In SD a vowel a always appears between the 2 sg. pronominal suffix
-k and the word to which it is suffixed. In QD a vowel i (not a) appears
between this pronominal suffix and the word to which it is suffixed only
when the word final is _ﬁc or _vcc, but never when it is _cve; e.g. a
speaker of 8D would say $3tak "your one sheep", anzak "your goat", bdinak
"your body", rkibak "your knees", ®rifak "he knew you", trahak "he threw
you down", rifigitak "your lady friend", migilyitak "she loves you dear-
ly". But a speaker of QD would say §atik, canzik, bidank, rkabk, cirifk,
tarahk, rifIgakk, migilyakk. Notice that each of the last six words has
a different syllabic structure as it is pronounced by the two speakers.

7. The 3 f. sg. pronominal object in 8D is -ha but in QD it is ~-ah.
This leads to divergence in syllabic structure between the two dialects.
For example, if the verb gayyar "to change" is conjugated with 3 f. sg.
the result is gayyarha and ygayyirha in 8D, but gayyarah and ygayyrah in
QD.

8. The active participles of forms V and VI have different syllabic
structures in SD than they do in QD; e.g. mitdayyre "she is changed" and
mitl&8hgIn "we shall see each other again™ in 8D, but mtagayyrih and mta-
13p4Tn in QD.

II. Syntactic Remarks

1. The ethical dative 1i. This pronoun comes after the verb and agrees
with it in number and gender; e.g. arsalt 1i wahid calyah "I sent me some-
one to her". Sometimes this pronoun is repeated twice; e.g. w-arsil-Ii

li wahid, y8m inni arsaltu yammah gilt: Itah "so I sent me this man, when
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I sent him to her I told him: Go to her!" The ethical dative can be sep-
arated from its verb by other lexical items as in tah3w&t ana w-ya li wah-

de min bani&t al-bdadye "a bedouin lady and I fell in love with each other™.

2. The particle m&r/mar. This particle usually functions as a coordi-
nating conjunction meaning "but", but it also has other uses as seen in
the following two examples from the text: (a) ant m@r ma jabak b-at-tari
"as for you he did not even mention your name"; (b) ana ha-1-hIn mér ma

bi ar-rj&l "I am not really interested in men right now".

3. The particle tari/tari (tarih, taryah, tarIk, etc.). This particle
indicates a sudden realization or a mild surprise, regret, or disappoint-
ment; e.g. yigil ma Cindi zGjat w-tari Cindu z5je w-"indu wigdan "He said,

'I have no wife', but I found out that he has a wife and has children."

4. The subordinating conjunction ydm (ydm inn). The verb of the sub-
ordinating clause introduced by ydm is generally (but not always) in the
perfect.1 If the verb of the following main clause is in the perfect,
then no particles intervene between the two clauses; e.g. yom inni arsal-
tu yammah gilt: Ttah "When I sent him to her I told him: Go to her"; yom
inna tisdlahna wafigat ar-rhale rahalna "By the time we had made up it
was already time for me to move into the desert and I moved". But if the
verb of the main clause is in the imperfect or if the main clause is non-
verbal then it is separated from the subordinate clause by such particles
as tari, ilya, ilya mér, ilya meér tari; e.g. yom samcat jewd@bi inna nabi
nihUl lya wardt al-bill, taryah tidayigay "After she overheard my words
that we shall go into the desert wﬂen the camels come back to drink, she
became disturbed"; yom inni nahadt rasi w-ilya hi msayyritin €ala hali
"When I raised my head I saw it was she who had come to our house"; ydm
abi ahUm asayyir yammakom ilya m&r b&ni w-bE&nakom hirwat miyyat Sabbdb
"Whenever I make up my mind to come and visit you I am detained by the
hundreds of hearths on the way"; w-ydm inni ni$adt ilya mar tari €indu
25je w-tari lu wigdan "But when I inquired I found that he already had
a wife and children".

1 See also T. M. JOHNSTONE: Eastern Arabian Dialect Studies (London 1967),
p. 168.
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The Text

BRAHIM: hayyak' allah, ya-'axx rida.
RIDA: abgdk allah.

B: fih gigIdih - tal Cimrik - acrif ana minha bét alli tigUl fTha:
"ya-113h la tarzig xatdt al-bitUli* alliala l-mislim ydawwir bax35T5."
hadi aginn laha mnasibih?

R: TnaCam,? lah mn3sibe; min gisdydi hadi.

B: adri innah min gis3yidk. w-ant gisdyidk wajid, w-ma-Sa-113h, tah-
fag g8r gigadyidk.

R: w-allah w3jib Cal@na.

- = - , . oy -, 3 v
B: w-ant ysamminik 55°r al-ingdf. ma clndlk tihiyyz&a8tin~ la 1-Sammar

wala 4&r Sammar.
R: t31 “umrak - ana kill t3rix al-badye-ftixir bu; jimIC tarTx al-

bd@dye niftixir bu.

B: w-h@da - t31 “imrik - hu al-wajib. lida sammdk $3°r al-ins3f.
-]
R: Tna am.
B: wi¥ mn&sbitah, al-gigidih?
R: lah mn3sibe, w-mn3sbitah tiwIile. w-13kin nixtigir b—al-m'o'jez4 cala,

ya®ni, 1a° titul ala l-barnimaj.

B: Inacam. hi adinn ant zacath wahid yxatib lik, aw kida.
R: tahaweét ana w-ya7 1i wahde min bandt al-b3dye. w-ana, txabar, kill

°r8iti% b-al-varr ma® al-badye. bdiwi lya l1&n.>

B: wala tizdl, TnaCam.

R: Tna®am. w-yom tah3dwét ana w-y3h ayyim ar-ribT°. w-ja ayyam ag-g&f
- wagt al-migd@3tin - w-nanzil €ala ma, hom €ala bIir w-hinna €ala birin
t3ni; ma hinna jimIc cala bIr wahid.

B: 13kin mtigdrbIn min bacag.

R: Th. mtiga&rbin. killina “ala jaww w3hid.

B: yacni ysayyir1o bacagkum €ala bacag.

R: ITh. ysayyir bacagna Caila bacag. killina cala jaww, killina Cala

CA (Classical Arabic) ‘ay naam.

LA (Literary Arabic) tahayyuzdt from tahayyaza "to take sides".
This expression is borrowed from radio parlance.

®ala la "so that it won't".

za®aj "to dispatch (quickly)".

LA wa-'iyya (QD w-iyya).

ki1l °t¥iti = kill Simri "all my life".

lya 13n LA il13 1-'dn "till now" (QD ila ha-1-hIn).

From sayyar "to take a walk, to go visit".
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The Translation

BRAHIM: May God grant you long life, my friend Rida.
RIDA: May God preserve you.

B: There is a poem of yours - may your life be long - of which I know
one verse in which you say: "May God bring no good to a vile man who
deceives a trusting Muslim." I believe this poem has an occasion?®

R: Yes, it has an occasion; this is one of my poems.

B: I know it is one of your poems. Your poems are many and, praise
God, you have memorized other poems [besides your own].

R: By God, such is my duty.

B: You are called the just poet. You are not prejudiced either towards
Sammar [your own tribe] or towards any other tribe.
R: May your life be long - I am proud of the whole history of the de-
sert; I am proud of the history of all the tribes.

B: And so you should be, may your life be long. That is why you are
called the just poet.
R: Yes.

B: What is the occasion for it, the poem.
R: It has an occasion, and that is a long story. But I will give a

brief summary so that it will not exceed the time of the program.

B: Yes. I think you dispatched someone as a go-between, or something
like that.

R: A bedouin lady and I fell in love with each other. As you know, all
my life I have lived in the desert with the nomads. I am still a nomad.

B: Of course, you are still.

R: Yes. When we fell in love with each other it was the rainy season.
Summer came - the time for making camp -~ and we camped by the same
watering place, her people at one well and mine at another; we were
not all camped by the same well.

B: But you were close to each other.

R: Yes. We were close. We were all camped in the same plain.

B: In other words, you could visit each other.
R: Yes. We could visit each other. We were camped in one plain, we

* The occasion (mn&sibih) of a poem is a narrative explaining the events
which led to the composition of the poem.
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12

“afirt abydr. arsalt 1i w3@hid calyah; ya®ni,

jaww w&hid bu @irwat11

arsaltu Calyah aba-xatib.

B: tabi t¥Uf hu ma “indah maniC.

R: aSGf hi cala ha¢yah, jewdbah, yagni, b-ayyam ar—ribIc, aw mitgayyre.
w-ana Sindi Sakk, l-ajil inn gibal13 mewaddt ar-ribT® hadi - innah gi-
bal alli me hi miéilyitak, b6114 migilyitak, xadan yacni al-mahabbay,
gibal ygayyirha l-g§g, 1l-ajl inn al—gég taktar al-wjih.

B: sahih.

R: taktar al-wjTh.

B: sahih.
15

R: h&h. w-irsil 1i 1i wahid; yOm inni arsaltu yammah gilt: Ttah,

vz, 16

w-sallim 1i “alyah; w-éan' ° hi Cala 1-jewab illi bBni w-b3nah, w-ana

17
b-axatbah min halah.

B: nacam. w-ida ka@n innah mtagayyrih, f-allah yastir €alsna w—calyah.
R: w-in ¢&@n hi mitgayyritin, €asa llah yastir calyah. ha@h. w-la fTh
lizm. gdl: me yxElif.18 1i a$~$araf inni aggi lak h3je; w-ha-1-hin
b-gisr al-b&t. hu, txabar, gcarifhom19 w-yijihom. w-lu rihman bahom,
lu rihman bahom, b-ahalah. w-hu mu hu min gar3bathom al-grayyib, alli
yS§takk mnu, yacni ~ bass innu hum xawdlin lu.

B: xawalin luh.

R: yeddeci hom xUlitu. hu b-gisrahom bacad.zo

B: w-j&rin lahom, inaam.
L= . . - R c,
R: w-jarin lahom. wla €indu mire hu. ysammUnu hak-al-wagt simil. ind
- s c, . - P - c_ ., . - .
al~-badyat alli ma indu mire ysamminu simil; b&t ya ni min duin mire.

w-n&zlin b—§anaghom.21 w-ti5tigil lu hi w-ya xawdtah, w-h3da.

hirwat "about", same as h5l and hawalay. Cf. b-ha~I-har3wi "within
this range".

oD Ssire.
gibal "always"”, same as dayim.

hél, b-al-hel "very much". This is an intensifier and it also means
strength as in ma bi h&l "I have no strength left".

From CA 'ata "to come, to go to".
¢dn, in é3n, ¢3an inn a conditional; see JOHNSTONE pp. 69, 151, 172.
wa-ana = f-ana

me yx&8lif "it does not matter, I have no objections, never mind". See
JOHNSTONE p. 243.

yacarfihum is also possible in QD.
va®ad "also, furthermore".

Sanag (pl. a%¥nag) "flank, side".
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were all in the same plain which had about ten wells. I sent someone

to her; that is, I sent him to her to ask for her hand.

B: You wanted to see if she had no objection.

R: I wanted to see if she held to her word, her promise [made] in the
rainy season, or whether she had changed her mind. I had some doubts,
because spring love always - it is always the case that a woman who
does not love you very dearly, love you madly, I mean, she will most
likely change in the summer, because in the summer there are many

[other] faces.”

B: True.
R: There are many faces.

B: True.

R: Hah. So I sent a man; and when I sent him to her I told him: Go
to her, give her my greetings; if she is still true to the vow we
made, then I will ask her family for her hand.

B: Yes. And if she had changed her mind, then may God keep me and
her above reproach.

R: And if she had changed, then may God keep her above reproach. Hah.
And there will be no reason [to pursue this affair any further]. He
[the go-between] said: I have no objection. It is an honor to me to
be of assistance to you; anyway, her family lives right next door to
me. He, you know, is acquainted with them™ * [i.e., her family] and
visits them frequently. He is even related to them, related to them,
to her family. But his relationship to them is not a close one, I
mean not so close that I would have any misgivings about him. They

are his maternal uncles.

B: His maternal uncles.

R: He claims they are his maternal uncles. He also had his tent pitch-

ed next to theirs.

B: He was their neighbour, yes.

R: He was their neighbour. And he had no wife. At .that time such a
man was called simil. Among the nomads a man with no wife was called
simil - a man who has no woman in his tent. He had his tent pitched
next to theirs. She [the lady] and her sisters were helping him out,
and so on.

In the rainy season, members of every nomadic tribe disperse in small
groups to forage their tribal territory. During this period there are
so few people around that one cannot be choosy with regard to whom one

makes friends with. But in the summer tribal sections congregate around
their tribal wells in large numbers, and then one can be discriminating

in choosing friends.

Here RIDA suspends the narrative to embed some personal information
about the go-between.
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B: yacni ysawwin lub CaSauh w-yaxadminnuh.

. c P . . . =
R: ysawwin lu aSauh, w-yixidminnu, wi-yrawwin lu ma; bi-jwa@8rahom.

: 5if: ala niga w-Saraf.
R: Th, €ala niga w-Saraf, tna®am. Hah. r3Zh. yom innu rah wla-dri
ad22 wiS8u gdl, l3kin ap-pElic 1i y®m innu w@ajahan, gadl: ya-flan,
rifTgitak mitgayyre. gilt: mitgayyre? gal: na€am. gilt: wi$ maradda
calék? gd@l: maradda calay tigUl allah xalag al-magd3zi w-an-nik3ayif.
gilt: tayyb, ana lya23 ha-1-hiIn gazzdy, ma nkaft. gal: hi minéfe.
gilt: ma ni¥adtah gilt al-asb3b? g&l: bala. ma xalldt nah 5In. ti-
gul: ana gahh inni capétu jewab §m§m24 bigiyyay, bigiyyat yacni 1-
uxld, ma hUb §8ru, wi-lekin ydm inni niS$adt Snu - ana ma-bxa§25 wis
mau
B: Th, w-ila indik z8jih.
R: - w-ilya ®indu z20je, w-ila sar ®indu 20je ma ywalman; ana 111

indu z0je ma yw?a'lman.26 gilt: tayyib tadri inn ®indi zo0je!

B: hi yimkin ta‘rifk gabl ar-rajjdl hada.

R: tcarfan. w-mcallmah27

pamlahze Ca1zk. 1022 Sindak yaSni taldt niswin astr rzbatin lihin.

30

in Sindi z0je w-galt: ma calayy mn az-z0jat;

hada hi tigulu gabil.

B: hAada kaldmah Emam.

R: 5mam. wa-1Fkin h3da jib 1i ha-l-jewdb at-t3ali. gTl1 innah tigll:
gasfan Smam. yighUl: ana b-3xdié, w-ana ma €indi ahad. w-yom inni
nifadt ilya m3r tari cindu 20je w-tari lu wigdan. w-ana ma ywalman -
yani, ar-rajl alli Sindu z5je w-Cindu wi§dan! T-bi-llah la-bi-llah.
allah yastir €alsna w-caléh - zicilt; txabar, ar-rajjal as-sidlig ilya

gIl lu al-jew3b ysaddig.

B: sahTh.

“gd interjective particle; see JOHNSTONE pp. 107-8.

lya, ila, la, ya: See JOHNSTONE pp. 16, 69.

s§mam "immediately, right away, right then, at the time".
baxas "to know well, intimately".

ywalim: CA yula'im?

€allam "to inform, to tell".

himil "load"; hamlah €alsk "the responsibility of caring for her is
yours, she is no business of mine, she does not concern me".

lo "even if"; cf. JOHNSTONE pp. 159-60, 172. lo is related to wa-law
"even though, still",

gabil "before, previously, in the past".
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17. B: You mean they cooked his supper and did his chores.
R: They cooked his supper, did his chores, fetched him water; his
tent was pitched next to theirs.

18. B: Observe: in honor and good faith.*

R: Of course, in honor and good faith, yes. HZh. He [the go-between]
went [to the lady)l. I do not know what he told her when he went, but
the next day when he met me, he said: You there, your lady friend has
changed her mind. I said: She has changed her mind? He said: Yes. I
said: What did she tell you? He said: She told me that God ordains
the going out on raids and the returning from them. I said: Fine, but
I am still on my way to the raid, I have not turned back. He said:
But she is turning back. I said: Did you not ask her? Did you not
say: What are the reasons? He said: Of course I did. I didn't leave
anything out. She told me: It is true that I gave him [Rida] my word
at the time that I was interested, I mean interested in mérrying him,
nothing else,*® but after I inquired about him - I didn't know if he

was married -

19. B: I see; she found out that you had a wife.
R: - I found out that he had a wife, and someone who has a wife does
not suit me; a married man does not appeal to me. I said: Fine; but
she [already] knew that I had a wife!

20. B: Probably she knew [about] you before you sent this man.
R: She knew [about] me. I told her that I was married and she said:
I do not care about the other wife; she is your responsibility. Even
if you had three wives I would become the fourth. That is what she
said to me before.

21. B: Those were her words then.
R: Then. But now this man brought me this last report. He said that
she said: He [Riga] cheated me then. He said: I will marry you, and
I have no wife. But when I inquired I found out that he had a wife
and children. This does not suit me - I mean, a man with a wife and
children! For God's sake, no. May God keep me and him above reproach.-
I got angry; you know, an honest man is inclined to believe what
others tell him.

22, B: True.

* BRAHIM is commenting upon an admirable bedouin trait. Unlike townspeo-
ple, the noamads allow people of opposite sexes to mix freely, although
man and waman must both make sure that such free mixing does not lead
to illicit sex and besmirching of tribal honor. The severe punishment
accorded violators ensures conformity to this desert code.

** T.,e., although she considered marrying him, she was not particularly
in love with him.
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R: zicilt. yom inni 2ii1t calgah tarakt al-mégﬁc.31 awwal kan asayyir
r

yamm n&hyathom; w-ata®adda 11i min dGnahom w-a Uh l-n3ahyathom. yacni

tajidban ragbiti yammahom.

B: nacam, w-ha-1-hin tarakt jihathom killah.

R: w-ha-1-hIn kill jihathom killah; §gayyart al—maje.32 ma-tawajjah

yamm nZhyathom, abad. xag§t33 ma xad€t wagt gar al+-ma atla l-wagt
L. 3

ridiy.

B: w-al-ard yimkin ma hib Cala awwal.

R: me hi cala awwal. w-jifana hinna ya-hal al—bicir; wla dall b-al-

ard ella hal al-ganam.

B: hal-al-ganam.

R: Th, w-hom gann3me.

B: Th, hum ahal ganam.

R: ahal Janam.

B: w-antm ahal ibil.
, s 35 ., .c . — .. 36 ¢,

R: w-hinna ahal ibil. tahaddaraw jima atna alli ana stanis inda-
hom w-yistansun Cindi. tahaddaraw; wén tahaddaraw hak-al-wagt? tahad-
daraw l—al-crig, yhawwrin.

. c -
B: jihat al-"rag.
R: 1-jihat al-°rag.

B: yamm al-hor.

R: yamm al-hdr, wagt ag—gfiri,37 baa plﬁc she&l. hada yigir al-hdr bu
misfdr w-yigfi hirm al—crEg, az-zré&§i, hdda 11i ydabbh al-bill ilya
barad agfa38 Sarru. rdhaw bigét ana w-hali. w-asayyir caléhom hak-1-

ydm. w-ilya m&r ixwin lah - $arwa al-hdir -

B: Sarwdk at-tayyib.
R: - rEci ghawe. w-ana-sayyir cal§h hak-al-yom - kill alli min tla-

tina39 w-altihi4o bahom min gabil rhalaw -

LA mawgﬁc.

gayyart al-mSje "I changed the dial, I switched channels"; borrowed
fram radio parlance. It should be pointed out that the radio is very
popular among the nomads and it exercises considerable influence on
their speech.

From xada "to take”. Like kala "to eat" — kalgt "I ate". xad&t ma
xadét wagt "I took some time, after some time, some time passed”.

ridiy "bad", but here it means "to dry up, to become meager".

tahaddaraw. The literal meaning is "they went down", but here it means
"they went in a north easterly direction", because the Arabian plateau
is tipped towards that direction.

From wanZsih "to have a good time".
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R: I got angry. After I got angry with her I pursued this affair no
further. Before, I used to visit her people; I used to go beyond all
the tents close to mine and go over to their side of the camp. Love

drew me to them.

B: I see; and then you decided to avoid their neighborhood entirely.
R: At this point I avoided their whole area completely; I switched
wavelengths. I never went in their direction, never. Then time passed

and the wells began to dry up.

B: And perhaps the pasture was not as good as before.
R: Not as good as before. We, the people who raised camels, began to
suffer. Only the people who raised sheep remained in the plain.

B: People who raised sheep.
R: Yes; and they [her people] raised sheep.

B: I see, they raised sheep.
R: They raised sheep.

B: And you raised camels.

R: And we raised camels. My clan, who were close to me and to whom I
was close, had already left. They had gone; where did they go at that
time? They went to Irag, to the marshes.

B: Towards Iraqg.
R: Towards Iraq.

B: To the marshes.

R: To the marshes, at the beginning of fall, after the appearance of
the star Canopus. There is good fall grazing in the marshes and at
this time of year, when the weather begins to cool, the evil fever
of Iraq, az-zrégi, which is dangerous to camels, goes away. So my
people left but I and my family remained behind. One day I went to
visit them [the lady's people}. And there was this brother of hers
who - like present company -

B: The like of yourself is praiseworthy.

R: - is a man whose coffee pots are always brewing [i.e. generous].
I went to see him that day - all the neighbors with whom I used to
spend my time before had gone -

as-sfiri "the beginning of the fall season”.
From agfa "to turn back, to go away".

From tala "to follow, to be next to", hence al-mitali "camels followed
by their calves" and tiliw "a suckling camel".

From laha "to be busy, to be distracted, to be diverted, to be amused”.
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B: wala bigi lla-nt wi-hum.

R: wla bigi lla-na, w-hom, w-ahal al-ganam alli mitxallfe, hal al-
ganam ma yinhadr@n. w-asayyir caléhom. g&@l: &ah, ya-bu~tarif, hayyak
allah, mibtyin cinna, wala cimrak jIitina. gilt: w-allah ana iltihi,
w-fedt alli yigUl: b-al-ged mandazil; ya h3l min dUnak bE&t €iddak mst.
yom abi ah'ﬁm41 asayyir yam;akom ilyd m&r bEni w-bEnakom hirwat miyyat
Sabbab.%? al-ysm ®3d jTtakom; rhalaw jimiati. g&l: int, wén tabi tad-
wi?43 gilt: w~allah ma 'adri. hinna yimkin lya minnah wardt al-bill
nabi nipﬁl44 natbaphom,45 lajl inn rz€ al-pill gam yiStiki w-al-bill
tifallat w-anway w-al—gic mal;zal.46 w-yimkin natbahhom w-allah gasbin

€al8na. 8h. b-ha-s-sewdlif; rija"t l-ahali.

B: hi yimkin tasma® al-kaldm.

R: Th; b-al-b&t, bet 5aar - tz1 imrak - w—b-ar-riffe,47 w-tasma®
al-kaldam. yom inni rijact l1-hali w-jIt hali w-nimt b-al~gdyle, tagrib
ag—gihir; w-ilyd mar tazhaman ixtin 1li. "wi§ fIh?" g&lat: wahdin b-
hada msayyrin Caléna w~yabTk. ana b-bAli innu rijil, yom inni nahagt
ra@si w~ilya hi msayyritin “ala hali. kill ha-l-gég ma jatna, hi nob;
wla wajjahat yamm n&hyatna. wa-lakin ydm samCat jewd@bi inna nabi ni-
hul lya wardt al-pbill, taryah tigiyigay48 w-widdah innah tittigil bi.
B: w-alli ant mwassi ma sd3r kalamuh gahIh?

R: la, ma gdr gihTIh. lo hu gihThin ma jay. sallamt calyah yom inni
sallamt Calyah garTb jayyitié hadi! gilat: wallah lo ma®® simiCt al-
yom innakom tablUn tihUlun, inn ma niyyiti iji, al-mUjib inni za€13-
nitin Calzk. gilt: hada 11i yigul "nd&th ag-gydah bi-syTh w-taslam”.
wi% mizi€1ié? gFlat: mizi®lan innak Cat®tina jewdb ¥mam, w-hinna lya
1&8n w-hinna narjik. wi-nSUfak agaddétso cinna wla nadri wis asbab al-
igddde. w-hinna ma nribatna b-al-ahad alli bBnna w-b&nak innak yacni
azyan an-nds aw atyab an-n3s, l3kin ribatna al-kalam alli gilt lina

w-gilna 1lik. w-al-yom °3d nabi al-mgdbal yafird an-nhUs. gilt: tayyib;

ahtm: CA 'ahimmu bi?

42 From Sabb "to build fire, to make coffee and entertain guests".

43 From diwiyyah (CA dawwiyyah) "desert".

44 nihul “"go to the inner desert at the beginning of the rainy season".
45 < natba®hom.

46 mahal "barren, dessicated".

47 ar-riffe "the women's section of the tent”; the men's section is called
rabah (pl. rbac).

48

tidayigay: tiddayigat "she became disturbed, annoyed".

49 lo ma ... inn ma (also &é3n ma), a correlative conjunction.

50 asadd&t = gsadd&t "to turn away, to shun".



31.

32.

33.

A Poem and its Narrative 63

B: And no one remained but you and her people.

R: And no one remained but myself, her people, and the other sheep
herders, for those' who raise sheep never go into the desert. So I
went to see them. Her brother caid: Hail, Abu Tarif, may God grant
you long life, you've been avoiding us, it's a long time since you
came to see us. I said: I am really a busy man, and as the saying
goes: Summer camps are crowded; if your tent is not right next to
mine, you might as well be dead. Whenever I decide to come and visit
you I am detained by the hundreds of hearths along the way. But to-
day here I am with you; my people have gone. He said: And you? Where
will you go? I said: I really do not know. Maybe I shall follow my
people when my camels come back for water, because my camelherd is
beginning to complain that the camels are restless and starving and
that the plains are becoming barren. I am sure that I have to follow
my people; I have no choice. We talked a while like this; then I went
back home.

B: Perhaps she was listening to your conversation.

R: Of course; she was at hame, in the tent - may your life be long -
in the women's section, and she overheard our conversation. When I
went home I took a nap in my tent, it was nearly noon; but my sister
awakened me. "What is it?" She said: Someone is here to see you. At
first I thought it was a man, but when I raised my head I saw that
it was she who had came to our tent. The entire summer long she had
never came to see us, except for this one time; she had never come
to our neighborhood before. But after she overheard me say that we
would go into the desert when the camels come back to drink, she be-
came upset and was anxious to get in touch with me.

B: Then the man you had sent to her was not telling the truth.

R: No, of course not. Had he been telling the truth she would not
have come. I greeted her and after I greeted her [I said]l: I am sur-
prised by your visit! She said: Believe me, had I not heard today
that you were preparing to move into the desert, I would not have
come, because I am angry with you. I said: There is a saying, "Meet
accusations with accusations and you will be safe." What makes you
angry? She said: I am angry because you gave me your word then, and
I have been waiting for you until now. But I see that you have been
avoiding me, and I do not understand the reason for this. I did not
remain faithful to the pledge we made to each other all this time
because I thought you were the most handsome of men or the most gen-
erous of men, but because of what you said to me and what I said to
you. So now I want to meet with you face to face and clear up this
matter with you. I said: I see; now that you have found out that I



64

34.

35.

36.

37.

38.

39.

40.

41.

51

52
53
54
55

56
57

S. A. Sowayan

51

dda yom $iftIna nabi nihfUl, tabin t5aj3%Tni b-ha-1-éilme, w-gadIé
thassliIn mni 1i gi§Idtin52 ansir 1ié diciyih,53

B: w-illa-na mirslin likum flan.

R: w-iila-na mirslin likom, awwal al—hubtida, mirslin likom mirsal;
w-tiglllin, "innu §as$ina flan. yigUl 'ma €indi zGjat' w-tari €indu
z0je w-Cindu wigdan." g3lat: mirsalak, min hu? gilt: mirsali flan.

g
g@lat: mu hu sihT hu yijina wi-yh&@éIna,

B: I-nafsuh.

R: lI-nafsu. yigUl, "éan ente minte éErhitan, xawdli ma yhasduni; w-
ana b-axatbié min xawd@li." w-gilt, "allah yastir €alzna w—cal§k, ana
ha-1-hiIn mér ma bi ar-rjal." w-int ma3r ma ja@bak b-at-tari - ma jabak
b-at-tari.

B: wala g@l "mirslan f13n."

R: wala g3l "mirslan flan." wala jabak b-at-tari, miliyyah. ana hak-

al-wagt tar zGjiti me hi b-béti. w-illa mapha54 wigdan 1akin Cind
halah. halah ma “indahom malfa,55 w-samhin lah cind halah.

B: w-ant Cindik ixtik.

56

R: w-ana Cindi ixti mwallyitin-> 1i b-al-b&t. wle hi "indi ba‘ad zB-
jiti; Sala manin®’! tZni, me hi Cind hal al-ma 11i Cindina. al-mrza,>®
tisdlahna-na w-yd3h. ydm inna tigdalahna wEfigat59 ar-rhale. rahalna.

w-illa bEn li-al-mEdu’.
B: ant gilt lah ha-1l1-hTIn hinna wagt...
: giltuh...
B: inni wa‘adt...
: gilt innina ha-1-hin...
B: ila jat al-bill, nabi...
R: innina iltizamna “ala r-rihTl...
c . . g
B: na am, nabi nihul...

R: w-ila jat al-bill nabi nihUl, gagbhin ®algna, w-lakin in-§a=-llah...

gadié = agadié "perhaps you..." Cf. HEIKKI PALVA: Studies in the Arabic

Dialect of the Semi-Nomadic al—cA§Erma Tribe (al-Balga' District, Jor-
dan). GOteborg 1976 (= Acta Universitatis Gothoburgensis. Orientalia
Gothoburgensia no. 2), p. 40.

gisidtin = gigIdih "poem".

L.C .
di dyah "propaganda", borrowed from radio parlance.
< macha.

malfa "someone to come home to", from 1ifa "to alight, to come back
from a journey".

From wala "to oversee, to take care of".

manin is ma "water" with double tanwin.
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am about to go into the desert, you tell me these fair words in hope
of rekindling my heart, so that I may compose a poem about you and

make you famous.

B: But on the contrary, I sent so-and-so to you.

R: But on the contrary [i.e. to prove my serious intentions], I sent
you, in the first place, I sent you a messenger; but you told him,
"So and so [Riga] lied to me. He said 'I have no wife', but I found
out that he has a wife and children." She said: Your messenger, who
is he? I said: My messenger is so and so. She said: This is not true.

He did come and ask for me...

B: For himself.
R: For himself. He said to me, "If you are not averse to marrying me,
my maternal uncles wish me no evil; I shall ask for your hand from my

uncles." I said, "May God keep me and you above reproach; but I am
not really interested in men right now." As for you, he did not even

mention your name - did not even mention your name.

B: He did not say, "So and so sent me."

R: He did not say, "So and so sent me." He did not mention your name,
ever. At that time it happened that my wife was not with me in the
tent. She had taken the children and gone to her parents' tent. Her
parents had no one to help them with the chores, so I gave her per-
mission to go to her parents.

B: But your sister was with you.

R: My sister was with me to take care of household matters. My wife
was not with us; she was at a different watering place, not the same
one I was camped at. At any rate, the lady and I made up. However,
when we made up it was time for me to move to the desert, and I moved.

But now the matter had become clear to me.

B: You said to her that now it was time...
R: I said that...

B: That I promised...
R: I said that now I...

B: When the camels came back from pasture, we will...
R: That I had made up my mind to move into the desert...

B: Yes; we shall move...
R: And when the camels come back I shall leave, I have no choice;
but, God willing...

58 al-mrad "anyway, what I want to say is...".

59 Fram w3fag "to meet with, to happen at the same time".
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42. B: fTIma ba®ad...

43.
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R: fima ba®ad mitlahginin Cala xar. galat: allah kirim. Hah. tawadda-

hat 1i al-im3r. as—sawElifGo tiwile, ya-bu yUsif, l13kin “za nbhayyin
al-gisse w-ma jara. hilna w-ydm inna hilna jibt61 hadi al-gi;Ide.Gz
awwal mubtida l-gisTde mhajimtin l-ad-dire alli jifatna w-farrigat

al-agdiga.

B: farrigat $itEtikom, Ina‘am.

R: w-farrigat Sititina w-ab®adat bi Can hawiyyiti.

(1) ya d&g b3E1T gilt dannu diluli *
c

hittu ~al@ha kUraha w—al—garEmI§63

(2) bittu alsha kGraha w-irxsu 1i *

64

nabi nmaddi wagtina b-al-mitaris.

(3} hinna new&na w-intew@na nihUli *

min fdg giy;Ec al-fraj b—al—ma§5b3§65

(4) min fog naggdlay tigTl al-hmuli *
66

hir¥ al-mewdti mibi®d3t al-manatis.
(5) gibb ad-d1u® msahhldt al-x]uli *

67

yaBdin ritTn alli “alZhom tar3bis.

(6) ya Sant ad-dirat 1-gérah nijuli *

68

PR e . ez [} Y
tajwil s€din yigtifig ma niSanis.

Sg. salfih "a narrative about an actual event which happened in the
past".

jibt "I brought”, but here means "I composed”.

The first hemistichs of the poem rhyme in -Tli and the second he%i—
stichs rhyme in -I§. The meter of the poem is mustaf®ilun mustafCilun
fa ilatun - - o - - -y = - - -

ya = jla. dag "to become crowded, to became constricted". bali "my

mind, my temper". ya dag bali "when my mind becomes crowded (with anx-
ieties)"; the same as ya dag sadri "when my breast becomes constricted
(with distressing thought$)". dannu "bring (m. pl.) close!"; dann"bring
(m. sg.) close”, but idin "come (m. sg.) close!". hittu "put (m. pl.)!".
garamIs (pl. with no sg. form) "small accessory objects", here referring
to the rein, the stick, the cushions, etc.; cf. garmas "to strip someone
of all his possessions, to win (in a game) everything one has".

irxsu l1i "give me (m. pl.) permission! excuse me!". nmaddi, from madda
"to spend the time". mit3rIE “"travels", also the pl. of tZri5 "a trav-
eler"; tara¥ is "to travel”, and tarra¥ is "to send something to a dis-
tant person or to send someone after him". The poet wants to dispel

his anxieties by mounting his camel and travelling in the desert. This
theme appears also in the classical poetry, as in the following line
from the mu®allagah of TARAFAH: wa-'innI la-'umdI l-hamma inda htida-
rihT * bi-'aw§d'a mirqalin tarThu wa-tagtadi.
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B: In the future...

R: In the future we shall meet again, under happy circumstances. She
said: God is gracious. H&h. Things had become clear to me. It is a
long story, O AblU YUsif, but I only wanted to tell you the story and
what happened. I moved into the desert and after I moved I composed
this poem. In the first part of the poem I castigated the land which
had become barren and caused friends to be separated from each other.

B: Had dispersed you, yes.
R: Had dispersed us and took me away from my lady love.

(1) When gloomy thoughts invade my mind, I say: Bring forth my grace-
ful mount; put on her saddle and her trappings,

(2) Put on her saddle and grant me leave [to go]l; I must seek relief
on the desert roads.

(3) It's time to strike camp and move out, on spirited beasts which
march on by day and by night.

(4) We load up and leave on sturdy camels with great hooves, fleet

and enduring.

(5) Their ribs are broad, their gait is smooth; they groan and growl
in foreign tongues.

(6) We quit the barren land and seek the verdant steppe, like a flock
of birds in a gusty wind.

new&na same as intewéna from niyyih "intention". gltta from g;ta "to
cut, to traverse". al-fraj "great distances". mayabI5 "dark rainy
nights". The poet now begins to praise the camels on which they will
load thelr luggage and migrate to the inner desert. These camels do
not tire from ceaseless marches even when the night is dark and rainy.

naggElay = naggdlat from nigal "to carry". hir§ pl. of hara¥ (m.), har-
§a (f.) "coarse, rough". mewdti pl of matat "hoof"; cf. wita "to step
on" and al-wita "the ground". mibi®dat from bi€Id "far away, distant".
al-man3tIs "travelled desert highways leading to distant territories”.
mibi®dat al-mandti§ are camels which travel great distances between

one stop and the next.

gibb ad-dluc€ "their ribs are bulging", from gabb "to become inflated,
to blow up, to spring up and dash away". msahhl3t "to make easy to
cross™. al-xl1@li pl. of xall "a highway through sand dunes". ya¥din
"to resemble®. ritin "foreign speech". alli ©alhom tar3bI¥ "those
who wear fezes", i.e. Turks and forelgners. The growllng of camels is
canpared to foreign speech.

y3 5&nt ad-dirat "when the land becomes barren". nijili "migrate like
a flock of birds (or a herd of gazelles)". The noun j3l refers to a
flock of birds or a herd of gazelles on the move. The verb jzl refers
basically to constant motion like bangles on the hand, hence mijwal
(pl. mijawil) "a bangle, a bracelet". s&d "hunted birds (or animals)".
tistifig "to fly unsteadily". ni$ani¥ "winds".
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(7) darin jifay sikk@naha b-al-mhUli *
. 69
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misd3lhah gdrat “al&na tanawis.

(8) wi xant ad-~dinya gada bah nzUli *

L .C —.=v 10
hassay man@zil mibi din al-manatis.

(9) alli nah3r al-kOn mitl az-zmUli *

71

rabin ala 1-mBt al-mgaffa midanis.

(10) y& dar wi% ndhié Caldna zi®Gli *
72

talh&nina lahhat ré3b al-hawd3Is.

(11) ya dar farragti $it3t an-nuzlli *
73

hal ar-rba® mdallhin al-gand@tIis.

(12) Ssfaw mn al-wajla gardah at-t uli *
r

w-min lu jan@hin yanhadu ta

(13) mirhanahom gamat “algha tidali *

tahijal al-§irb3n mitl al-gararis.

(14) wi-x13f da ya-11i tijibtn g6li *
76

min £5g “&ratin tidibb al-ma®@tis.
(15) gitm al-fxud mcarripﬁt al-isl
min nasil hir3in markizu jJ
(16) ya-hl ar-réab réabakom w-igharu 1i *

= = C_ e v
ya-mintiwiIn dydr daf al- acaris.

jifay = jifat "to shun, to cause to suffer". mhuli pl. of mahal "bar-
renness, dessication". misdlhah "its benefits, its good", here referr-
ing to grazing. tanawIs§ from tan3awa$/tanBwas "to reach out for some-
thing but hardly touch it" (same as tanawat); here it refers to the
meagerness of pasture.

w3 x3nt ad-dinya = wi$ x3nt ad-dinya "what is the use? how treacherous
is ad~dinya!" x3nih is use or benefit as in ma lIu x3anih "it is of no
use, it is of no importance”. gada "to be lost". gada bah nzdli, i.e.
the tribes left and were lost touch with and never heard from, or the
campgrounds were obliterated beyond recognition. nzTl may refer either
to the camping ground or to the camped people. hassay = hassat "gone,
lost". mibi®dIn al-man3tis [cf. n. 66] here refers to people who are
so powerful that they could raid distant tribes and graze distant pas-
tures,

nah3r al-kon "day of battle". zmiul are strong male camels which are
specially bred to carry heavy loads and they are famous for their
stamina and endurance. al-mot al-mgsaffa "pure (or sure) death, dire
danger”. midahiIs "lost their minds, confused", i.e. they attack the
enemy on the battlefield courageously like mad men who fear no death.

wi§ ndhié "what is the matter with you?" This is an idiomatic expres-—

sion fram the verb nah "to wail, to bemoan"; the literal meaning is

"what are you moaning about?" talh&nina "prod us, press us hard".
—vew o >

hawasIs "grass cutters" from ha$is "grass". Grass cutters press their
heavily laden camels very hard.

mdallhin al-gandati§ "the entertainers of weary guests”.
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(7) The barren wastes drive us on; the scanty pastures suffice no

more.

(8) Oh, so uncertain is fate; many a camp has become deserted; oblit-

erated are the camps where once resided gallant men.

(9) The stalwarts who roar on the battlefield like camels of burden,
intoxicated by the sight of death so near.

(10) O land, why do you drive us so hard? You press upon us as the

grass cutters prod their loaded beasts.

(11) O land, you dispersed the camps; you scattered the large tents

wherein lodge weary guests.

(12) The tribesmen moved and left behind the sweet water in the wells;

whoever had a wing to fly, took off.

(13) The black ravens circle their deserted camps, like the little

lambs which roamed there before.

(14) Leave that; carry my verses, ye rlders on stout mounts which

travel the highways of waterless wastes.

(15) Thoroughbred camels with muscular thighs whose male progenitor

was of a noble line.

(16) Hail, well-mounted riders; halt and listen to me, since you are
going to her camp - the lady with thick, long hair.

CZf "to refuse something, to loathe, to abandon". wajla "anxiety,

worrying, restlessness". gardah "fresh, sweet". t€a1 pl. of taal "a
water hole". min lu jandhin yanhadu t3ar b-ar-rI§ "he who had a wing
to 1lift him up flew via his feathers"™, i.e. anyone who has the means

to go to the interior of the desert has done so.

mirhan pl. of mr3h "the place where camels spend the night". tidul
"circle, crowd, invest". tahdjal "walk with a hop". girbdn pl. of
grab "a raven". garafis "little black lambs".

wi-x15f da "and aside from that". This is an ushering phrase similar
to da® Canka had3 in classical poetry which signals thematic transi-
tion. €8rit "strong camel mounts", from €8r "a male wild ass". tidibb
from dabb "to cast, to toss, to throw away". al-ma€3ti§ "waterless
wastes", cf. Cata$S "thirst". The camel mounts are as strong as male
wild asses, and they are so fleet that they traverse waterless wastes
swiftly and leave them behind as if they had tossed them away.

gitm from gitam "to clip". The thighs of the camels are so round and
muscular they look like they are clipped. mCarribdt al-igili "thorough-
bred, selectively bred". nasil "progeny, descendant”. hir§ "a stud cam-
el kept for breeding". markizu "its origin". jg§ "camels selectively
bred for their fine qualities for riding". markizu j&§ €an j&§5 "its
pure ancestry can be traced back a long way".

igharu "restrain, hold back with the reins". mintiwin "going in the
direction of". darfi "ample". “aéari¥ "long black wavy hair".
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(17) inn jTtu alli yitirbih 56f 2z51i *
alli yfatti$ bisrit al-galb taftI§.79

(18) wi¥ ©3ad lo taxid taldtin holi *

ma nsZh k@d al-badu tansa l-mit3drI§.

(19) w-illa ar-ri°Tle Sin mihilla tiz@li *

wi-ygazz lah bi-jb3l salma 5ewdbi§.

(20) alli $aatni w-istiget al-gluli *

xaddah mn al-mot al-hamar bih nigdari§.

(21) ya “&n 5shanin Sata 1ih b-joli *
83

aSgar ydammi mixlibih yantr ar-ri§.

(22) fadl al-man3éib l-al-habdri yiglli *

w-in $3fu al-hibrum libad “igib tatni§.

(23) w-sIganaha yazhan jidid al-hjuli *
85
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hi nagwiti min n3agdat al- ataris.
<

(24) yz °Td rehanin gadannih £lUli *

bi-fay §idin yigtifi§ fogu al-hi§.86

(25) mithazz%in nabtu cagiyy af-5kuli *

yailap bu al-garbi ala sahl a1-g&5.%7

(26) w-arsalt 1-alli b-al-mahabbah gifo 1i *
. 88

. - = - Ce - -
gér as-salam mn aryaS al-"en ma-bis.

(27) mirsali alli mitil jard as-smuli *

jTtu yjaddi€ £i tirIgi handfI§.

yitrib "gladden the heart, cheer up". zdl "the indistinguishable fig-
ure of a person". yfatti¥ "to search, to inspect, to scrutinize, to
examine thoroughly". bisrih pl. of bisir "the dates when they turn
yellow or red but before they became soft rtab and tamir", but the
word also refers to the core, hence bisrit al-galb "the innermost part
of the heart". The hemistich means that the lady is in full possession
of the poet's heart.

wi¥ “3d "so what". kGd "until, unless"; cf. éuud in JOHNSTONE pp. 106f.
ygazz "to be erected”. 5ewabiI5 "protruding summits”.

Safatni "to cause me madness, to enchant me". istigé&t from asgd "to
give to drink". §l1@l pl. of gill "sadness, sorrow". nigaris "speckles".
The hemistich means that her fair cheeks are fatal to lovers.

ya@ €en "your eye is like the eye of...". sehan "falcon". Cata bi "to
pillage, to despoil thoroughly". Her eyes are as sharp and her glances
as piercing as those of a hunting falcon when it sights its prey among
a flock of bustards. In this and the next line the poet develops the
image of the hunting falcon in an extended metaphor. asgar "reddish".
ydammi mixlibih yantar ar-rI§ "its sharp claws tear off the feathers
of the prey and spill its blood".
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(23)

(24)

(25)

(26)

(27)

Cadil
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When you alight by the camp of the faithful lady, the lady whose
love has penetrated my heart,

Tell her that even if she were to stay away from me for thirty
years, I should not forget her unless the nomads quit migrating.

Or unless the Ri®I1ih ridge is moved amongst the peaks of the
Salma chains.

Her love is causing me so much suffering; her red cheeks are
painted the color of death.

Her eyes are the eyes of a falcon swooping over a flock of birds:
a hunting bird of reddish color; its talons tear off the feathers
and spill the blood of the prey.

Its broad wings strike the bustards; when the male bustard sees
it, he leaves the sky and seeks the ground.

Her legs are seemly, wearing new anklets. She is my choice among

all fair maidens when she unplaits her wavy hair.

She is the branch of a sweet basil bush nurtured by the dew in

the shade of a palm garden.

A supple branch with beautiful fragrance; its perfume is spread
by the gentle breeze as it grows beside the running water.

I sent an emissary to my faithful lady, wishing only to hear from
her a word of greeting.

My messenger proved useless as an old discarded garment; I found
him putting obstacles in my path.

"straight, erect". mandéib pl. of manéib "shoulder”. €adl al-

man3éib "broad-shouldered". habdri pl. of hbdra "a bustard". yistUl "to
chase and cause to flee in confusion”. hlbrlm "male bustard". %ibai
"to cling to the ground and hide quietly tatnI§ “"spirited flight".

yazha "looks seemly in". hj@l pl. of hijil "anklet". nagwi ti "my choice”
from tanagga "to choose, to select”. nagdat al-aéaris "the ladies who
undo their long black wavy plaits", from’ nigad, the opposite of fital

"to twist" and jidal or jaddal "to plalt“

ya

€Gd rehanin "you are the stem of a basil tree". gadannih from gada

"to nourish". t1T1 pl. of tall "dew, moisture"” fay "shade". §id [§in?]
"palm garden". yistifig "to rustle or move from the effect of the
breeze". al-hI% "the thick palm fronds"

mithazzi€ "swaying". €adiyy "fresh, fragrant" skul "fruits of differ-
ent kinds". al-yarbi "the Western breeze". al-g&$ "running water".

b-al-mahabbah gifo l1i "no one shares with me her affections". arya$
al-Cgn "the lady with thick eyelashes"

jard "old, shabby". smil pl. of simil "shabby garment". han3fi§ "ob-
stacles"”
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(28) wla j&@b min ndb ar-ridayif wguli *
—,=v 90
gad al-baxay saddad Calay al-manatis.

(29) yZ rabb la tarzig xatat al-bipuli *
M

alli €ala 1-mislim ydawwir baxa$i§.

(30) alli zacajtu yammahom tarjimo 1i * 5
9

j@n al-xabar min din j&5 w-mitaris.

(31) g3law tahaddar w-intibih la-tiglli *
93

. c - c - -y
ma min wara adm al-halimat ~aramis.
v

(32) w-tamm al-jewdb w-kammal al-§il goli *
— .- 94
ardybin m3 wallifShin tahdalIs.

(33) hadi meday w-al-xatmat l-ar-risuli *

95

saldt rabbi Cidd wabl an-ni¥anI¥.

¢t gahh lsanik.

B
R: sahh bdinak.

ndbi "protruding, erect". ridayif pl. of ridf "buttock".n@b ar-ridayif
"her buttocks are erect". ws@l pl. of wasil "news, a communication".
baxay = baxat "luck, fate". §3d al-baxay "the ill-omened one”.

xatat (also xatw) "some, a one". bitdl "he who does batil, a vile one,
untrustworthy". baxasIs in this context means deception, fraud, and
duplicity.

tarjimo li "informed me"; i.e., the lady to whom the go-between was
sent told the poet that the messenger was lying. In other words, the
poet received this information directly from the lady, and he did not
have to send couriers to obtain this accurate report.

tahaddar "be careful!" intibih "be alert". al-halImat "a starved camel".
Caramis pl. of Cirmi% from the verb €arma¥ "to gnaw on a fleshy bone".
m3Z min wara, an idiom meaning that something cannot be expected from
something or someone, as in m3 min wara “adm al-halimat Cardmis "do not
expect flesh on the bone of a starving camél”, i.e. do not expect any
good from such a base man.

jewab "poem", as in x35 jewdab "what a wonderful poem!" Poetry is also
§gI1 and g5l "a contemplated utterance". gardyib "rare, precious verses",
wallaf "to compose”. tahalis "lies, vain talk"; cf. yhalis (also yhalis)
"to tell lies".

miday = midat "gone, finished". wabil "rain". ni§anI¥ "clouds impreg-
nated by winds".
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(28) He brought me no word from the fair maiden of lovely figure;
that ill-omened messenger, he closed all doors in my face.

(29) May God bring no good to a vile man who deceives a trusting

Muslim.

(30) The lady told me the truth; I heard it from her own lips, not

from mounted couriers.

(31) She warned me not to trust that man again; she said: Do not seek
flesh from the bones of a starved camel.

(32) Thus ends this poem and I conclude the rhymes, my rhymes; pre-
cious verses which I did not compose in vain.

(33) I close with an offer of prayers on the soul of the prophet, like
the rain which falls from laden clouds.

44, B: May your tongue be sound.
R: May your body be sound.



